
INSTITUE OF MUSIC & FINE ARTS 
University of Kashmir 
Syllabus for 4 Years B.P.A. Course  

Indian Classical Santoor 
First Year Degree. 

       Paper - I   (General Theory)      Marks: - 100 

       Unit-I   Sangeet and its origin 

       Description of Sangeet. 

Origin of Sangeet. 

Kinds of Sangeet. 

Unit-II   Nad and laya 

Nad and its kinds 

Qualities of Nad 

Laya and its kinds 

Importance of Laya in music 

Unit - III Components od Music 

Alankar, Swar (Shud & Vikrit Swar), Chal and Achal Swar, Shurti, Vadi, Sumvadi,Anuvadi and 
Vivadi Swars, Meend, Kan-Swar, Gamak, Vakra Swar, Varjaya Swar. 

Saptak (Mandra, Madhya & Taar Saptak) 

Aroh, Avroh, Pakad, Sthaie & Antra. 

Taal, Matra,Sam,Baari & Khali 

Thaat,Raaga & its jaties, (Odav, Shadav & Sampoorna), Alap,Taan, Bol Alap, Bol Taan 

Unit - IV Biographical Sketches 

Pt. Vishnu Dhigamber Pluskar 

Pt. Vishnu Narayan Bhatkhanday 

Pt. Jagan Nath Shivpuri (Master Ji) 

Ustaad Muhammad Abdullah Tibetbaqal 

Unit - V Innovations in Santoor 

Ustaad Muhammad Abdullah Tibetbaqal 



Pt. Shiv Kumar Sharma 

Pt. Bhajan Lal Sopori          

Paper :- II (Applied Theory)       Marks:-100 

Unit - I Santoor and its parts 

Description of Santoor and its Origin 

Bridge,String,sticks,Tuning-Pegs,Hammer,Tumba and Tripod-Stand etc. 

Tuning 

Unit - II Morphology and Anatomy of Santoor 

Making of Santoor (Wood Works) 

Dimensions of Santoor 

Types of Santoor (A Special Refrence with Central Asian Countries) 

Unit  - III Santoor its importance 

Importance of Santoor in the field of music 

Instruments used with Santoor in Indian Classical Music 

Unit - IV Comparative Study of other String Instruments 

Sitar 

Sarangi 

Sarod 

Rabab 

Violin 

Unit  - V  Raagas, Taalas and Layakaris 

Elementary study of ragas (Bilawal, Yaman, Khamaj) 

Taals with Bools single/Double (Dadra,Kherwa,Teen Taal) 

Different Alankars in different Thaatas and Raagas in different Taalas of the course. 

 

Paper - III (Practical Test)       Marks:-100 

Playing and Identifying all Shudh and Vikrit Swars. 

Play 20 simple Alankars and practice them in at least 10 Scales 



Thaatas as Bilawal Kalyan, Bharav, Khamaj and Kafi set to Kherwa, Dadra and Teental with simple 
rhythm. 

Practice of the technique  of Right and Left Hand separately and jointly practice of Alankars and 
paltas in prescribed Ragas. 

Demonstration of Taals-Dadra, Kherwa and Teen Taal 

Raagas For Elementary Study: Bilawal, Yaman, Khamaj. 

 

Paper - IV (Demonstration)       Marks:-100 

Students shall be expected to demonstrate one Raga of his/her own choice completed in all 
respect prescribed in syllabus from detailed study of Ragas. 

Play two Folk Dhuns. 

Note: The student of santoor has to attend two classes in a week-of Tabla for Taal-Gyan and two 
classes of Vocal for Swar-Gyan 

 

Syllabus for 4 Years B.P.A. Course In Indian Classical Santoor 

IInd Year Degree. 

Paper - I (General Theory)       Marks:-100 

Unit :- I Naad and Thaata 

Naad (Pitch, Timbre and Magnitude, Shurti, Swar sthana, Vibrartion and its relation with different 
notes. 

Thata and 32 thatas in Hindustani Music. 

Unit :- II Raaga and Gram 

Raga and its three kinds (Oudava, Shadava, and Sampoorna) 

Gram 

Moorchana 

Gamak 

Unit - III Ragas 

Time theory of Ragas 

Sindhi Prakash Ragas 

Poorvang and Uttrang 

Poorav Raag and Utter Raag 



Unit - IV Comparative study of the Instruments 

Tanpura 

Sur Mandal and Sur Santoor 

Sitar, Sarangi 

Tabla 

Unit :- V Contribution of Maestros towards the santoor: 

Ustaad Muhammad Tibetbaqal 

Pt. Shiv Kumar Sharma 

Pt. Bhajan Lal Sopori.           

 

Paper - II (Applied Theory)       Marks:-100 

Unit - I History of Santoor 

Historical background of santoor in Kashmir 

Development and Aarbitrary changes 

Unit-II Santoor-Its Techniques 

Indian Classical 

Suffiyana 

Light 

Folk 

Unit - III Santoor-Its Applications 

Sufiyana 

Light 

Indian Classical 

Chromatic (Scale) 

Unit  - IV Ragas 

Detailed study of ragas (Bhageshwari,Bhimplasi, Yaman,Ragashwasri,Asawari) 

Non Detailed study of ragas (Patdeep,Bharavi,Bhopali,Kafi) 

Andolon and Naad 

Unit - V Taals and Swars 



Taals- Ek-Taal, Deepchandi and Jap Taal 

Identification of Ragas by studying the notes (Swars) 

       

Paper - III (Practical Test)       Marks:-100 

Sound knowledge of shudh and Vikrit Swars. 

To Devlop Alaps with grace in the ragas prescribed and also to prepare tanaas in different rhythms 
with the help of Alankars. 

Ragas for non detailed study :- Aroh, Awroh, Simple Alaps and a Madhya laya gat with following non 
detailed ragas:- Patdeep,Bharavi,Bhopali,Kafi. 

Ragas for detailed study: Bhageshwari, Bhimplasi, Yaman, Ragashwari, Asawari. 

Demonstration of Taals- Vilambit, Ek-Taal Deepchandi and Japtaal. 

          

Paper :-  IV (Demonstration)       Marks:-100 

Students shall be expected to demonstrate one Raga of his/her own choice completed in all respect 
prescribed in syllabus from detailed study of Ragas. 

Play two Folk Dhuns. 

          

Syllabus for 4 Years B.P.A. Course In Indian Classical Santoor 

Third Year Degree. 

Paper :-  I (General Thoery)       Marks:-100 

 

Unit - I Modules of  Rag 

Alpatava, Bahutva, Avir Bhav and Triobhav 

Mukchalan, Sthay and chalan 

Rag Lakshan, Rag Alaap, and Vagyekar 

Grah, Ansh and Niyas, Ghaseet, Zamzama, and Murkhi. 

Unit - II Sound & Frequency 

General Knowledge of elementary applied Physics (Sound). 

Relation of frequency with length of the string. 

Impact of climate on Musical Instruments. 



Music Equations. 

Unit - III Scales 

Scales- Hindustani and Karnataki scales 

Process of developing thaata of Pandit Venkatmukhi. 

Unit - IV Tone & Music Therapy 

General knowledge of shruti and swar. 

Shruti- Swar Vibhajan (Ancient, Medieval, and Modern). 

Music Therapy and its utility. 

Unit - V Biographical Sketches 

Ustaad Amjid Ali khan 

Ustaad Shahid Parvez 

Ustaad Amir Khan 

Ustaad Vilayat khan 

            

Paper - II (Applied Thoery)       Marks:-100 

 

Unit - I Santoor and its Applications 

Introduction of Santoor at National & International level. 

Santoor in Film music. 

Unit- II Taals 

Jhumra, Ada-Chautaal, Sool Taal, Rupak- Taal 

Bols and Prans of Taals. 

Comparative Study of Hindustani and Karnatki Taal System. 

Unit - III Ragas 

Ragas for detailed study (Patdeep, Darbari, Bharavi, Bhopali, Jaunpuri, Ahirbhairav). 

Ragas for non-detailed study (Miyan ki Todi, Basant, Koushik Bhagshree, Shud Kalyan, Jhinjoti) 

Unit - IV Music of Modern India 

Indian Classical 

Recent Past of Indian classical 



Impact of classical Music and Tagore 

Music Expectations with new Dimension 

Unit - V Music Education 

Values of Music Education. 

Functions of Music Education. 

Aims of Music Education. 

Objectives of Music Education.          
    

Paper - III (Pratical Test)        Marks:-100 

Revision of the Course as Prescribed for the First Year Degree BPA 

Ragas for detailed study: Patdeep, Darbari, Bharavi, Bhopali, Jaunpori, Ahir Bhairav 

At least two Gats ( Vilambit and Drut) will be taught in each of these ragas 

Ragas for non detailed study: Miyan Ki Todi, Basant, Koushiq bhagshree, Shud kalyaan, Jhinjoti 

Two Taranas in any of the prescribed Raagas 

Taalas:- Jhumra, Ada Chautaal, Sool taaal, Rupak taal.      
       

Paper - IV (Demonstration)       Marks:-100 

Students shall be expected to demonstrate one raga of his/her own choice Completed in all respect  
prescribed in syllabus from detailed study of Ragas. 

Play two folk Dhuns. 

Two Light Dhuns. 

Syllabus for 4 Years B.P.A. Course In Indian Classical Santoor 

Final Year Degree. 

Paper - I (General Thoery)       Marks:-100 

 

Unit - I History and Gharanas 

General History of Hindustani Music with refrence to Granthas and Great composers (From Medieval 
Period to Modern Period). 

Prevalent Gharanas of Vocal and Instrumental Music and their important personalities. 

Unit - II Rudimentary knowledge of: 



Pt. Bhatkhandes notation system. 

Gram, Moorchana, Meend, Chikari and Gamak. 

Unit - III Biographical Sketches 

Pt. Shiv kumar Sharma. 

Pt. Bhajan Lal Sopori. 

Pt. Ravi Shankar. 

Ustaad Allah Rakha khan. 

Begum Akhtar. 

Unit - IV Instrumental Techniques 

Jawari in instrument. 

Tarab and its utilization. 

Chikari. 

Meend. 

Jala. 

Unit - V Expression in Music 

Tempo. 

Phrase. 

Dynamics. 

Mood.            

Paper - II (Applied Thoery)       Marks:-100 

 

Unit  – I Music Trends 

Modern trends in Music 

Classification of Indian instruments into four categories and elementary knowledge of the 
composition of orchestra and orchestration (for Instrumental music, Elementary study of staff 
notation, harmony, melody, tempered, and natural scales of western music. 

Unit - II Ragas 

Ragas for detailed study (Shud Kalyan, Todi, Malhar, Bahaar, Kalingda). 

Ragas for non-detailed study (Keervani, Marva, Puriya, Goud Sarang, Sohni). 



Notation System and its merits and demerits and ability of setting of given pieces to a suitable Raag, 
Composition of Alaap, Taan, Bol taan, Tihaies etc. 

Unit - III Karanatak and Hindustani Music 

Comparative study of Music in respect of taal, Swar and style of singing. 

Nature of Talaas, Details knowledge of ten essential prans of taal. 

Unit  – IV Music Education and Research 

Values and Analysis of Music Research. 

Music Reseach Methods (Descriptive, Historical, Experimental and philosophical). 

Acceptance of Research by Music Educators. 

Unit - V Spirituality of Music 

Music the divine art. 

Devotion, spiritual- union, creativity and Music. 

Service though music.           
  

Paper- III (Practical Test)       Marks:-100 

Revision of the course prescribed for First Year and second year degree B.P.A Course. 

Ragas for detailed study: Shud kalyan, Todi, Malhaar, Lalit, Bahaar, Kalingda. 

Candidates shall have knowledge of detailed ragas as under: Alap, Jod alap, Composition in each of 
the prescribed ragas. 

Ragas for non detailed study: Kirwani, Marwa, Puriya, Gaud Sarang, Sohini. 

Taals: To play the thekas of the following prescribed taals on tabla, Teentaal, Ek-taal, Jhap Tal. 

General knowledge of taalas Pashto, Farodast, Khemta. 

Ability to demonstrate prescribed layakaries by hand. 

Paper - IV (Demonstration)       Marka:-100 

Students shall be expected to demonstrate one Raga of his/her own choice completed in all respect 
prescribed in syllabus from detailed study of Ragas. 
Play two folk Dhuns. 
Play two light Dhuns. 
 
 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

          

 

 

            

 

 

 

 

 

 

 

 
 


