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Art for artists’ sake

Artspace, a Mohali-based art studio, aims to create a web of artists, collectors and buyer:

Artists participate in a workshop on print-making, painting and sculpture at Al Space PHOTO: RAVI KUMAR

AMARJOT KAaoR

A student of appled arts depart-
ment at University of Kashmir in
Srinagar, 24-year-old Aasif Haneef
finds a cosy corner at Artspace Ajit-
garh, an independent art studio in
Mohali's Industrial Area IX, Plot
No. 221, Sector 66-A. He is accompa-
nied by two other students and his
teacher Naushad Gayoor is the
chief guest foran ongoing painting,
sculpting and printmaking work-
gshop that has been organised by
‘Silent'—a group of artists,
Alternating between studying a
blank sheet of paper and surfing
through a few pictures of his previ-
ous artworks on his mobile phone,
Aasiflis looking to extend the seres
he has been working on for some
time now. Sitting right néad to him,
Arona Rivaz 21)has already started
sketching. She's painting a self por-
trait that highlights the scars amd
stitches on her face. “T'd met with
an accident and this is how [ looked
like at that ime,” she says, remind-
mg one of Frida Kahlo's 1844 self-
portrait The Broken Column
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| BOUGHT THIS PLACE SOME TEN
YEARS AGO AND IT HAS BEEN
FUNCTIONING SINCE 2011. ARTISTS
COME AND STAY HERE FREE OF

COST. IN FACT, WE HAVETWO TO
THREE ARTISTS HERE AT ALL TIMES

CHILDREN WHO PASS OUT OF ART
COLLEGES ARE PRETTY MUCH
CLUELESS ABOUT THE EARNING
AVENUES. THEY HOST EXHIBITIONS,
AND PAY A HEAVY RENTTO
GALLERIES. MALKIT SINGH

The director of Artspace Ajitgarh,
Mallat Singh, a retired | RS officer, is
content with the turnout. Some 60
senior and junior artists have taken
fondly to his artists’ retreat. There
are printmaking machines and abig
workshop hall with artworks of
famous Indian artists like Amrita
Shergil and MF Husain painted on
its walls, There's a small pantry that
akko serves as a lkatchen and there
are rooms for artists to stay in too.
Malkit's favourite place of the stu-

October 2018
tribuneindia

com/o/32949224

dio, however, is the library on t
first floor nght next to the ma
entrance. “T bought this place son
ten years ago and it has been fun
tioning since 2011, Artists come ar
stay here free of cost In fact w
have two to three artists here at :
times,” he says,

Malkit, an art enthusiast, enjor
painting once in awhile, but it'sa
Iterature that tugs at his hear
strings. “In a span of 20 vears,
have collected some 2,000 bool
on art,” he says, looking affectio
ately at the two book-laden cy
boards of studio library. Hawir
stayed in Nasik, Mumbaiand eve
Chandigarh, for a while, Malk
observes that art organisation
even those that are funded by tt
government, have not been able
assist artists in making a profe
sional career out of painting. Wi
Artspace, he plans to create a we
of artists, collectors and buyers.

The workshop will continue t
October 10 and will be followed t
an exhibition that will translate tt
dialogue between brush, chise

and paints.
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